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plays do not contain any internal evidence about the authorship and the proofs offered about the authorship have not yet won the universal approval of critics. But one play called the Svapna Vasavadatta which is referred to by later Sanskrit rhetoricians as Bhasa's is found among these published plays. The early signs of the Prakrit in these plays, the simplicity of style and structure and such other evidences testify to th£ antiquity of these plays. The beginning with the entry of the Sutradhara before the reciting of the Nandi verse is a patent sign of Bhasa's plays as referred to by Bana (Vide Appendix A-22) and this trait is found in all the 13 plays. The naming of the prelude as Sthapana instead of Prasthavana. the omission of the mention of the name of the author and of the play iri the prelude, the indication of the names of the major characters of the play in the opening verses and the presence of some ungrammatical and archaic forms of words are additional points which are common to all these plays. In many of the plays, the benedictory verse prays for the long reign of Rajasimha. On the strength of these common points, the single authorship of all the 13 plays can be established and since one of them at least, the Svapnavasavadatta has been definitely referred to by critics as belonging to Bhasa, all the 13 plays must be considered as Bhasa's compositions.
A. B. Keith agrees with the arguments of Ganapati Sastri, set forth above, and considers all the thirteen plays as the genuine works of Bhasa, whose greatness